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By: Chris P. kritter

Gentleman,
A warning to all who read this letter. If you have a weak heart,
suffer from bouts of anxiety, fear or are easily scared. If you have
a full bladder and a penchant for losing your lunch at the site of
horrific images than I implore you kind sir to stop reading now
and hide your face from this document. This transcript you are
reading is cursed by the Devil himself and shows images of
vintage monster models, horrific Asian dragons, Demonic painters
and an artist who sold his soul for fame and fortune.
This vile tale being told is the 1st annual Halloween IPMS Livonia
Newsletter Spectacular. It will dwell on subjects that make the
mind weak and the soul weaker. It is a doorway into the abyss that
is creativity and will show what depths men can sink too when
they have enough time and patience to complete the tasks that the
Dark Lord has put before them. Use this as a cautionary tale and
tread lightly down that path or you yourself will serve the Master
that will control your time, your thoughts, your money and your
family. The Master who has but one true name but goes by many.
Resin, Metal, Styrene, Plastic, Balsa, Rubber, Vinyl, they all lead
back to the same destination of madness, betrayal, and anguish.
Speak softly when his name is spoken. Speak the masters name........

Modeling
And Jesus Wept
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To Own A Monster - The Aurora Monster Models
By: Michael Thomas Knight From the Halloween Forever Website
Almost anyone who was a child in the 1960’s and
70’s in the US would have at one time owned an
Aurora brand model kit. It was a special time in
history. Universal Pictures had just licensed
their most famous films for Television
broadcast. Famous Monsters of Filmland
Magazine was bringing the excitement of these
films into the hearts of boys not so interested
in sports and waning on the ideas of the war
hero. And 1960 saw a small plastics company
secure a deal with Universal to manufacture
monster model figure kits.
After some moderate success in the early 1950s with WW
II Aircraft models, Aurora Plastics Company began
looking beyond competing with manufacturers Revell
and Monogram. They had success with a Knights of Armor
series and the Guys and Gals of Nations series in that
decade, establishing a market for figure kits, but it was
the tie-in with Hollywood film and TV shows that put
Aurora on the model kit maker map. Shortly after the
deal with Universal, they released their first ‘tie-in’ kit
on the market. They introduced Frankenstein in 1961 and
it was a huge success. They followed up in 1962 with
Dracula and The Wolfman. Monster mania was hitting big
and kids wanted to own a piece of monster history for
themselves. Imagine being a young kid and having the
monster likeness of Boris Karloff, Lon Chaney Jr. and
Bela Lugosi in your own possession.
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Adding to the excitement, Aurora had
commissioned a young talented artist
by the name of James Bama to paint
box covers for their kits. He brought
the b&w film monsters into stunning
vivid colors for the first time. James
Bama would go on to be regarded as a
fine artist in western subject
matter. But his early art lived on in
the hearts of monster fans for many
years. Even to this day his original
Universal Monster Kits box art
paintings are sold at high prices at
auctions.

Following the original kit releases,
Aurora continued with; The Creature
From the Black Lagoon, The Mummy,
The Hunchback of Notre Dame, Dr.
Jekyll as Mr. Hyde, The Phantom of the
Opera, and King Kong and Godzilla in
1964. By that year they had sold over 7
million kits to monster hungry fans.
They introduced The Witch in 1965
which was the first kit not
associated with a film and in 1966,
they released The Forgotten Prisoner
in conjunction with Famous
Monsters of Filmland Magazine.
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In 1970, they re-released the kits with glow in
the dark parts, usually hands, heads and
accessories. Marketed as ‘Frightening
Lightning’ kits, the modifications ignited a
new wave of sales for the aging kits. This was
when I first discovered model building and the
exciting Aurora Monster Kits. I will admit
that my mom had to cover my models with a
small sheet at night, or I’d awaken, frightened
to seeing a half dozen glowing, floating heads
on the opposite side of my room.
In subsequent years, Aurora would produce
additional series, Monster Scenes, and
Monsters of the Movies. They had released
successful lines of superhero kits, Superman,
Batman, Spider-man, Wonder Woman, The Hulk,
The Lone Ranger and more, representing both DC
and Marvel worlds. Through the 1960s, they had
sci-fi TV Show kits for Lost in Space, Land of
the Giants, Voyage to the Bottom of the Sea,
and more. They had monster/vehicle crossover
kits, pirates, secret agents, and Presidents. In
the 1970s they introduced the Prehistoric
Scenes Kits, depicting Dinosaurs, Cavemen, and
early mammals. Aurora was purchased in the
early 1970s by Nabisco, but by the late 70s the
scene had slowed and Nabisco broke up the
company in 1977.
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When I was a kid, my bedroom resembled a
miniature horror museum. Getting these kits was
like owning a piece of the Horror films I loved so
much. Building and painting the kits to match the
boxes and film made me a monster creator myself,
much like Dr. Frankenstein. I had won awards for a
model building contest at a local neighborhood
hobby store. These kits became a huge part of my
life.
As I grew older, it was sad to see those kits
disappear from the store shelves. However, all was
not lost. Nabisco had sold the original monster
kit molds to rivals, Revell and Monogram, who rereleased the famous kits at various intervals
throughout the years. Smaller companies like
Polar Lights and Moebius would later produce
some of the kits and keep monster kit making
alive for the older fans that grew up in that
special time in history.
Original Aurora Monster kits with the name and
date stamp in the bottom can sell for over $200 on
eBay, depending upon the model. If you are in it
just for nostalgia or new to kit building, you can
get most of the reissues for fair market prices,
from $25 to $50. There are also a whole slew of new
kits with even more detail, often made from Resin
or Vinyl for the more discerning kit builder.
Today, if you can name a horror movie, some small
company has probably built a kit for it. It is a
great way to relax; it’s a fun pastime, and a way to
own your own monster.
6|Page
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Resin Kit - Kirin
http://www.resin-kit.com/
MSRP :$825
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After the war of fighting against the MONSTER
BARRETTA, the army of human beings had been wiped
out, and the leader – ZHAO KUANG, the emperor of
YEAN who’s a demigod, strived against the MONSTER
BARRETTA to let others run away back to YEAN to warn
the citizens.Even though he has stronger power and better
martial art than other humans, MONSTER BARRETTA
still defeated ZHAO KUANG and kill him at last. The
courage to challenge the MONSTER BARRETTA who
had frightened gods in the past moved the citizens of
YEAN and gods in the celestial sphere.
After decades, when the army leaded by the MONSTER
BARRETTA once again came to destroy YEAN, the spirit
of ZHAO KUANG was reborn by the efforts of gods, and a
Kirin was given to help him rescue the citizens of YEAN.
Since the day when the whole universe exist, Kirin has
appeared in the world and dominated all creatures with
overwhelming theurgy, they are agents of god, with
immortal life and almighty power, ruling the world for
thousand years in ancient times.
According to the tales, Kirin is the supervisor of nine skies,
his duty is to balance them and let everything in the world
function normally.
Sculptor：PKking Series：
The Balance of Nine Skies Scale：1 / 7 Materials：Grey
cast resin/clear cast resin (resistant to yellowing)/metal
parts
Parts：102+4(bonus)=106 Kit
Dimensions：70 X 55 X 50 CM
Please note that this is an unbuilt resin kit. Assembly and
painting will be required. If you would like to purchase the
pre-painted version please contact us for more information.
8|Page
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As modelers we often forget that there are so
many different genres of modeling out there and
that some are as creative and beautiful as any
work of art. This is just another example of
what can and is being done in the modeling
world. Is this for everyone, definitely not, but it
cannot be said that it does not spark the
imagination and make one wonder just what it
would be like to paint and assemble this. As an
aficionado of the world of figure painting I feel
it is my duty to continue to expose fellow
modelers to the wonderful world of figures and
to show just what can be achieved and what is
currently being offered.
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Detailed armor and scales are present on the Dragon.

Intricate Detail on the
Helmet and face.

High Level of detail on the Dragon and Demons face, with extra attention devoted to the textures and
scales.
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Miniature Painting Masters: Karol Rudyk


Posted by Mengel Miniatures http://www.belloflostsouls.net/2014/09/miniature-painting-masters-karolrudyk.html



at September
2014 where
Masters 28,
Series

Welcome back to The Miniature Painting
we sit down with
some of our hobby’s most prolific and
well known painters. In this installment
we talk with Karol Rudyk, multiple
Golden Demon and Slayer Sword
winner and the master of monsters.
Tyler: How did you first become a
member of the miniature wargaming and
painting hobby?
Karol: My adventure with miniature
painting began in 1995, when I saw some
Warzone miniatures for the very first
time in one of the bookstores in Elbląg,
the city where I live. My passion grew
with time, mainly due to reading White
Dwarfs in my local bookstore. It was a
long journey, from a kid who loves
miniatures, to who I am today, a man
who paints and sculpts them for a living.
Tyler: Do you play any of the games at
all and if so how do you approach
painting a display model and painting a
gaming model differently?
Karol: I’ve never played the tabletop
games. Maybe once, but I’m definitely
not a player.
I have always
been a modeler and illustrator who
likes monsters.
12 | P a g e
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Tyler: How long had you been painting at what you
would consider a series level before you won your
first award? (Golden Demon or other) and can you
take us through a little of your thought process on
how you prepared that winning model?
Karol: I started to paint figures seriously in
2005 (except for a few as a child, but they did not
look good). I won my first Gold Daemon in the UK in
2006. I finished painting this figurine four
weeks before the competition.
Tyler: What is your favorite model or models that
you have painted?
Karol: I always prefer dragons. I have painted several
recently. My favorite model is always the model I am
working on. I get bored quickly with older projects.
Tyler: Can you name one major change in the
painting world that has impacted you the most since
you started (basing changing from green flock to an
integral part of the mini, more subdued colors, source
lighting, etc.)?
Karol: I think probably Victor Hardy’s Golgotha and
his freehand on the wings. I wanted to paint like him.
Also, the first non-metallic metal showed in
Rackham’s catalogue.
Tyler: How do you feel the rise of the internet has
affected the way people paint their models or the
general direction in which miniature painting has
gone?
Karol: In my opinion, the
internet really helped to develop our
community. First of all, we can exchange
experiences with people in
the whole world. Establishment of the site Cool Mini
or Not was crucial for me. This was the first
place where miniature painting appeared online.

13 | P a g e

2015

October

IPMS Livonia

2015

The Bullsheet
Tyler: Which miniature painter(s) inspire you the
most?
Karol: Firstly of course, is Victor Hardy and his
Slayer Sword winning Blodthirster from White
Dwarf.
After this was Yelow One and Jarhead. Now also
artists from Stan Winston School.
Tyler: What direction do you think miniature
painting is going to go in next in terms of style
and techniques?
Karol: I think technology and quality of
painting do not have to jump. Rather compositions
will become more and more complex.
More epic.
Tyler: You seem to have a special affinity for
particularly large monsters lately. What draws
you to these while painting?
Karol: I like big monsters because the are more
epic than the standard 28mm single model.
I like to add a rider to the monster so we can then
see the size difference. With a larger figure I can
also prepare a more epic base. So few
people actually paint large models so they are
more original.
Tyler: Games Workshop seems to have decided to
make the Golden Demons a UK only event this
year. Do you think this shrinks the hobby a bit for
painters since it limits the number of people able
to attend, either geographically or economically?
Karol: GW only respects the wargamers and does
not care about the painters. This is my private
opinion. But, on the other hand, thanks to this we
have other contests, like for example Crystal Brush
, Hussar, Model expo and much more .
Other competitions are becoming more
popular. We do not need to be limited to
just GW figures. Now there are a lot of miniature
companies who have beautiful minis, which make
GW’s start looking like toys for children.
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Tyler: As someone who attends several
different painting competitions yearly, which
is your favorite, and why?
Karol: I don’t have a favorite competition. I
think the Golden Demon in the UK is the most
important and popular. Now after I have won
the slayer sword I am not interested in the
Golden Demons anymore. Now I think about
the Crystal Brush and I would like to take part
in that contest in the next year.
Tyler: Can you talk a bit about how you came
to paint miniatures for George R. R. Martin
and has he asked you to paint a Space Marine
yet?
Karol: George R.R. Martin wrote to me in
december of 2012, since then we
work together regularly. I think he does not
like science fiction miniatures, only fantasy.
Tyler: There are so many things that stand out
on your models, but one of the things you do
so well the most people probably think about
last while working on a model are the bases.
Your display bases are so epic and intricate,
how do you go about making them and when
did you first start spending more time on the
base?
Karol: I am still not satisfied with my bases. I
am so glad a lot of people like them, but I am
still learning about how to do a realistic style.
I still try to do more epic base. I started
to pay more attention to bases after the Slayer
Sword. I am inspired by the German style. I
think the Germans are the precursors of epic
bases.
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Tyler: The Crystal Brush awards recently
introduced a $10,000 prize for best
overall, which is the largest cash prize
for any miniature painting competition
in the world. How do you think this
affects our hobby?
Karol: Of course. I think money is a good
motivation to do something epic.
Now for me, the Crystal Brush is my the
most desired prize. I am preparing
something special for it. The most epic
work in my career.
Tyler: There are very few miniature
painters who can make a living off of
their work and most of us have to keep a
“day job”. Do you find it difficult to
balance life, work, and painting?
Karol: Miniature painting is my general
hobby together with sport. For me this is
also my job. So I work 8 hours every day
on it. This is true most of the time for
commissions but now I also have more
time for my own projects or to try and
find clients for my visions.
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Things you may not know or ever need to know about the Munsters
By: Harry Palms
Herman and Lily Munster were one of the first
television couples to share the same bed on
American television.

Both "Munsters" and "The Adams Family" debuted
within a week of one another in 1964.

The outside façade of the Munster’s home was built
just down the road from the Leave it to Beaver
house on the Universal Studios backlot. The house
has also been shown on the TV shows "Coach" and
"Desperate Housewives."

Fred Gwynne, who played Herman and Al Lewis, who
played Grandpa, actually worked together previously
on the TV show, "Car 54 Where are You," from 1961-1963.
The picture features Joe Ross and Fred Gwynne.

Reviewed by :Johnny Seaman in Modeling Madness
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Things you may not know or ever need to know about the ADdams family
By: Harry Palms
Astin’s crazed, maniacal look as Gomez Addams had
prior service. While living in a rough neighborhood
of New York City, he would get between his
apartment and the subway station safely by acting
a bit deranged. No one bothered him.

Younger audiences may know Coogan as Uncle Fester, but
he was an acclaimed child star of the silent film era.
Most notably, he worked alongside Charlie Chaplin in The
Kid (1921). Coogan was ruthlessly exploited by his
parents and saw very little of the money that he
earned. His subsequent litigation against them led to
the passage of the “Coogan Act”, a California law which
was designed to protect the interests of child actors.

Reviewed by :Johnny Seaman in Modeling Madness

At one point during the shooting of a scene with
Coogan, Ken Weatherwax (Pugsley) was being illattentive to the script. Coogan poked him and said, "Hey,
kid, pay attention. I made a law for you."

Cousin Itt
was played by
Felix Silla, a
little person
from Italy
who stood
3’10”. He also
played the
robot Twiki
on Buck
Rogers in the
25th Century.
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Frank Frazetta - The Life and Works of a Master Artist.
Reviewed by :Johnny Seaman in Modeling Madness

22 | P a g e

October

IPMS Livonia

2015

The Bullsheet
2015

Biography
Frank Frazetta (February 9, 1928 - May 10, 2010)
Frazetta was born and raised in Brooklyn, New York. At the age of eight, at the insistence of his
school teachers, Frazetta's parents enrolled him in the Brooklyn Academy of Fine Arts. He
attended the academy for eight years under the tutelage of Michele Falanga, an award-winning
Italian fine artist. Falanga was struck by Frazetta's significant talent. Frazetta's abilities
flourished under Falanga, who dreamed of sending Frazetta to Europe, at his own expense, to
further his studies. Unfortunately, Falanga died suddenly in 1944 and with him, his dream. As
the school closed about a year after Falanga's passing, Frazetta was forced to find work to earn
a living.
At 16, Frazetta started drawing for comic books that varied in themes: westerns, fantasy,
mysteries, histories and other contemporary themes. Some of his earliest work was in funny
animal comics, which he signed as "Fritz". During this period he turned down job offers from
comic giants such as Walt Disney. In the early 1950s, he worked for EC Comics, National
Comics (including the superhero feature "Shining Knight"), Avon and several other comic book
companies. Much of his work in comic books was done in collaboration with friends Al
Williamson and Roy Krenkel.

Through the work on the Buck Rogers covers for Famous Funnies, Frazetta started working
with Al Capp on his Li'l Abner comic strip. Frazetta was also producing his own strip, Johnny
Comet at this time, as well as assisting Dan Barry on the Flash Gordon daily strip. In 1961, after
nine years with Capp, Frazetta returned to regular comics. Having emulated Capp's style for so
long, Frazetta's own work during this period looked a bit awkward as his own style struggled to
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reemerge. Work in comics for Frazetta was hard to find, however. Comics had changed during
his period with Capp and his style was deemed antiquated. Eventually he joined Harvey
Kurtzman doing the parody strip Little Annie Fanny in Playboy magazine.

2015

By 1964, one of Frazetta's magazine ads caught the eye of United Artists studios. He was
approached to do the movie poster for What's New Pussycat and earned his yearly salary in
one afternoon. He did several other movie posters (see notable works). Frazetta also started
producing paintings for paperback editions of adventure books. His cover for the sword-andsorcery collection Conan the Adventurer by Robert E. Howard and L. Sprague de Camp (Lancer
1966) caused a sensation-numerous people bought the book for its cover alone. From this point
on, Frazetta's work was in great demand. During this period he also did covers for other
paperback editions of classic Edgar Rice Burroughs books, such as those from the Tarzan and
Barsoom (John Carter of Mars) series. He also did several pen and ink illustrations for many of
these books.
Since this time, most of Frazetta's work has been commercial in nature, providing paintings and
illustrations from things such as movie posters to book jackets to calendars. Many of his
paintings are uncommissioned but have nonetheless become highly sought after commercially.

24 | P a g e

October

IPMS Livonia

2015

The Bullsheet
2015
Frazetta's work has long been admired by many Hollywood personalities. Clint Eastwood and
George Lucas-fans and friends of Frazetta's-have commissioned works from him for some of
their movie projects.

Once he secured a reputation, movie studios started trying to lure him to work on animated
movies. Most, however, would give him participation in name only-most of the creative control
would be held by others. Finally in the early 1980s a movie deal was offered which would give
him most creative control. Frazetta worked with animated movie producer Ralph Bakshi on the
feature Fire and Ice released in 1983.
Many of the characters and most of the story were Frazetta's creations. The movie proved to be
a commercial disappointment, however, as Frazetta's fantastic imagery could not be sufficiently
reproduced via then-current animation technology and methods. Frazetta soon returned to his
roots in painting and pen and ink illustrations.
Today, Frazetta's work is so highly regarded that even incomplete sketches of his sell for
thousands of dollars. Frazetta's primary commercial works are in oil, but he also works with
watercolor, ink and pencil alone. In his later life, Frazetta has been plagued by a variety of
health problems, including a thyroid condition that went untreated for many years. Recently, a
series of strokes has impaired Frazetta's manual dexterity to a degree that he has switched to
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drawing and painting with his left hand. He still continues to find an outlet through sculpture and
other means.

The cover of Wolfmother's debut album features Frazetta's "The Sea Witch"Frazetta's paintings
have been used by a number of recording artists as cover art for their albums. Molly Hatchet's
first 2 albums feature "The Death Dealer" and "Dark Kingdom" respectively. Dust's second
album, Hard Attack, features "Snow Giants". Nazareth used "The Brain" for their 1977 album
Expect No Mercy. Recently, Wolfmother used "The Sea Witch" as the cover for their self-titled
debut. Wolfmother has also used other Frazetta paintings for the covers of their singles.
In 2003, a feature film documenting the life and career of Frazetta was released entitled,
Frazetta: Painting With Fire.
Mr. Frazetta died of a stroke on May 10, 2010, in a hospital near his residence in Florida.
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Contest Results - OOOHHH Thats Scary
by: Count Pointes
Model of the Year Standings

1st McClaren MP4/13

John Kesner

22 points

Ian Dow

20 points

Alex Mierzejewski

15 points

Mike Kendel

10 points

Jim Ashford

6 points

Jeff Edge

4 points

Albert Divida

4 points

Mike Kendel

Reviewed by :Johnny Seaman in Modeling Madness

Travis Blevins

4 points

Steve Freeman

4 points

Tim Howell

3 points

Steve Grigg

3 points

Kris Stroud

2 points
3rd Place
goes to Jim
Ashford for
his F101B
Vodoo.
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2nd Place is Alex "Give me
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Upcoming Shows

Start

End

09/19/2015
09/19/2015
10/10/2015
11/01/2015
04/06/2016

09/19/2015
09/19/2015
10/10/2015
11/01/2015
04/09/2016

04/08/2016
05/21/2016
Early Aug
09/17/2016
1 Oct 2016

04/09/2016
05/21/2016
Early Aug
09/17/2016
Livonia

Chapter
Dayton Area Plastic Modelers
Shenango Valley Area Scale Modelers
Cincinnati Scale Modelers
John H Glenn / Western Reserve
*AMPS International Convention
Wright Field Scale Modelers (WrightCon - IPMS/USA Region IV
Convention)
MMCL Invitational
IPMS/USA 2016 National Convention
Dayton Area Plastic Modelers
Livonia, MI
* Denotes non-IPMS event (shown for info only)
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City/Area
Dayton, OH
Sharon, PA
Cincinnati, OH
Kirtland, OH
Sumter, SC
Dayton, OH
Louisville, KY
Columbia , SC
Dayton, OH

October

IPMS Livonia

2015

The Bullsheet

The slop bucket

2015

by: P. UKe Chuncz

Apple Roasted Pork with Cherry Balsamic Glaze
Recipe by :Johnny Seaman in Modeling Madness
Reviewed
TOTAL TIME: Prep: 30 min. Bake: 50 min.+
standing MAKES: 8 servings
Ingredients
1 boneless pork loin roast (3 pounds)
1-1/2 teaspoons salt, divided
3/4 teaspoon pepper, divided
1/4 cup olive oil, divided
3 medium apples, sliced
1-1/2 cups unsweetened apple juice
6 medium onions, sliced (about 5 cups)
3 tablespoons balsamic vinegar
1-1/2 cups frozen pitted dark sweet cherries
1/2 cup cherry juice
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Directions

1. Preheat oven to 350°. Sprinkle roast with 1 teaspoon salt and 1/2
teaspoon pepper. In an ovenproof Dutch oven, heat 2 tablespoons
oil over medium-high heat; brown roast on all sides. Add apples
and apple juice to pan. Roast 50-60 minutes or until a
thermometer inserted in pork reads 145°, basting occasionally with
pan juices.
2. Meanwhile, in a large skillet, heat remaining oil over medium heat.
Add onions and the remaining salt and pepper; cook and stir 8-10
minutes or until softened. Reduce heat to medium-low; cook 35-40
minutes or until deep golden brown, stirring occasionally. Keep
warm.
3. Remove roast and apples to a serving plate; tent with foil. Let
roast stand 10 minutes before slicing.
4. Skim fat from pork pan juices. Place over medium-high heat; add
vinegar and cook 1 minute, stirring to loosen browned bits from
pan. Stir in cherries and cherry juice. Bring to a boil; cook 10-15
minutes or until mixture is reduced to about 1 cup. Serve pork,
apples and onions with cherry glaze. Yield: 8 servings.
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